The study of regions has a deep historiography. Geographers initially studied regions to avoid dogmatism when formulating general statements about the world, and later, as part of a 'new human geography', focused on the study of the interaction between people, place, and space. 9 Historians have also studied the formation of regions, regionalism, and regional identity, usually as subjacent to the formation of nationalism in their particular nation of study. Blake, Scott Ickes, and Barbara Weinstein -has emphasized regional identity formation in Brazil as a historically constructed racial category. 13 Other recent works have stepped away from the category of nation to study the formation of regions that transcend national boundaries.
14 Through an analysis of the fishermen, their voyage, Orson Welles' visit, and Brazil's Northeast, this article examines the role of the region in both imagining and moving beyond the nation in the twentieth century. It presents press accounts, intellectual essays, music, images, film, and the Diário dos jangadeiros -a scrapbook of sorts in which supporters from all social classes left messages for the fishermen at each port. While intellectuals interpreted the fishermen and artists romanticized them, the press claimed to transcribe the fishermen's words in articles and by printing the 'Diário do bordo' -a ship's log of sorts that Jacaré penned along the journey.
In the Diário dos jangadeiros people of all ranks of society -including fishermen -shared their views and descriptions of the fishermen, offering us a unique source that is both bottom-up and top-down. While some signers wrote only their names, others wrote a page or more to the fishermen, describing their significance and encouraging them on their journey. Building on the work of Berenice Abreu who published a detailed account of the fishermen through the Orson Welles as a figure within pan-Americanism, this article analyzes how the fishermen of the Northeast were transformed from brave labor organizers into non-threatening folkloric figures through a process of memory, narration, and forgetting. 15 Examining the fishermen's story as a regionally-defining moment that transcended national boundaries provides a significant case study of how, by the mid-twentieth century, the nation came to be understood as a series of interrelated regions, with one region serving as both national scapegoat and root of authentic culture. This understanding of a nation of interrelated yet unequal regions developed through interactions that pushed beyond national borders. As the example of the fishermen of the Brazilian Northeast demonstrates, discussions on regional identity formation included the voices of elite intellectuals, state actors, workers (like the fishermen), journalists, popular artists, and international cultural intermediaries, who incorporated the fishermen's struggle into the national and international spheres. Once the film crews were gone and the protest long over, anthropologists, folklorists, and artists moved in, leaving a fisherman that served as a nameless, nostalgic symbol of the backward yet brave
Northeast and a way not only to discuss the region's characteristics, but to visualize them. This figure, then, is not simply the invention of intellectuals nor is it only the reflection of an authentic working class or a burgeoning New State. Instead, the fisherman as an archetypal figure is the product of a cross-class discussion about the meaning of regional, working-class, folkloric, and anthropological figures and spaces within the modern nation and the world. The tenor of this discussion changed as did the assumed geographic scale of the region's reach from local and regional, to national and international.
Understanding the relationship between region, nation, and world is important not only for interpreting the Northeast or Brazil, but for understanding the development of the modern nation. Oaxaca in Mexico, the Scottish Highlands in the United Kingdom, the Deep South in the United States, and the South of Italy are examples of one region -often the poorest or most agricultural -serving as counterpoint to the more dynamic capital cities of the nation as the area considered 'backwards', yet culturally 'authentic'. These supposedly 'isolated' regions and their cultural identities solidified through their engagement with the world around them at a moment of intense international change and an expanding international consumer culture. As fears of accelerated technological change and cultural homogeneity mounted, so did attempts to preserve local culture, define authentic folklore, and catalogue regional archetypes, seen as rooted in the past. At the same time, ideals of progress and development accelerated, accompanied by attempts to identify the backwards regions and diagnose their nostalgic illnesses. Examining the fishermen's story within the context of the making of the Brazilian Northeast provides us with a cross-section view of how region-based nationalism developed in the twentieth century.
Nineteenth and Early Twentieth Centuries
Jangadas and their fishermen have served important roles in the history of Brazil.
Deriving from the Malayalam word changadam, the word 'jangada' finds its origins in the Southern Indian province of Kerala, which, like the area where fishermen used the jangada in Brazil, was dominated by Portuguese merchant ports in the sixteenth century and caught between drew upon a colonial imagination and vocabulary informed by their presence in southern India to describe the Brazilian vessel.
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The jangada -often the first thing that European travelers saw upon arriving by ship at the coast of Brazil -became a motif in nineteenth-century travel literature by authors who repeatedly described this mode of transportation with fascination. 18 These writers referred to the jangada as an object of wonder and distinction, while connecting it to a limited geographic space along the Brazilian coast -the area that in the twentieth century would become the Brazilian drew from the history of their locality the wonder of the jangada, the association of social justice and fisherman, and the pride of 'raids' to and from the Northeast.
The Fishermen and their Rafts
Folklorists and anthropologists have described the jangada in terms of resistance to modernity. According to Câmara Cascudo, by the time Henry Koster described it in 1809, the jangada had already reached the peak of its technological advance. 27 In the words of 39 The four fishermen were incredibly witty, caught quipping quick jokes or making fun of each other in the regional and local press. While Jacaré is frequently quoted in the press and referred to as the group's leader, Mestre Jerônimo and Tatá appear only occasionally, and Manuel Preto is nearly silent.
The fishermen belonged to communities referred to as 'fishing colonies' organized under the Federation of Fishermen. Most belonged to the oldest colony formed in Fortaleza in 1922 -the Z-1, of which Jacaré was President. 40 While these fishing colonies served similar purposes as unions, under federal law, the jangadeiros did not belong to an officially recognized profession. Agriculture, under which fishing colonies were civil associations (akin to clubs) with no authority. 46 Vargas placed priority on industrial labor, emphasizing modernization through industrialization. As such, the new work laws initially applied only to formal, urban, industrialized labor, and not to agricultural labor, much less to the fishermen. 47 This focus on industry left agricultural and piscatorial workers out of the modern state, and, in doing so, also left agricultural and piscatorial regions -notably the Northeast -on the margins. represented a community. While representing fishermen in a particular community, they also tied together a network of disenfranchised fishing communities along the northeastern coastline.
Along the Coast, Through the Press, and into the National State
The institutions of the press -newspapers, magazines, and radio -provided a step-by- Recife, with the widest circulation in the region, published the initial request of support, and followed the fishermen throughout the raid. 54 Other newspapers around the region and the country soon picked up the story.
In each main city port on their trip, the fishermen met with fishing colonies and local authorities, giving each state's governor a miniature of the jangada São Pedro. By the time the fishermen arrived in Natal in the state of Rio Grande do Norte on 27 September -not even two weeks into their trip -their fame had spread. 55 The city reportedly received them with such festivity that mestre Jerônimo -frequently cited in the press for his witty, humorous comments - truck, and the fishermen walked directly to the Palácio Guanabara (the presidential palace) to speak face-to-face with the president of Brazil, followed by a procession of hundreds of cars. 65 It was Jacaré, known for being the most eloquent public speaker of the group, who delivered the jangadeiros' message to President Vargas. According to press accounts, he referred to the president as their 'father', described their living conditions, and assured him that their problems pertained to 'an entire class [of fishermen]'. After about an hour of discussion, surrounded by masses of people on the streets, Vargas closed the conversation, assuring the fishermen that the government would bring them 'justice'. 66 Meanwhile, the jangadaconsidered a present to first lady Darcy Vargas -was set up in the Praça Floriano, where it would remain on display during a week of festivities.
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On the day they arrived in Rio, newspapers in Fortaleza already reported one successthe Darcy Vargas Fishing School would receive the children of eight more fishermen (two had already arrived) from Ceará. 68 By the end of their third day in Rio, the fishermen made the front page of newspapers again when Vargas issued a law incorporating the jangadeiros into the national labor system of social welfare. The new law included fishermen who worked for businesses as well as those who were 'legally qualified' to carry out this profession through selfemployment. The fishermen would benefit from the services of the Institute of Retirement and
Pensions of Maritime Workers, ensuring that they must earn at least a local minimum wage. The
Institute would 'within its possibilities' establish stations in fishing colonies to assist the fishermen and provide first-aid, while mandating that public hospitals care for those who needed more invasive treatment. It also ushered the fishing industry into the modern nation, stating that businesses and individual fishermen must now register everything from profits to sales of fishing boats. 69 The Executive Commission on Fishing was created in 1942, establishing Regional
Divisions that provided assistance to fishing colonies. Each colony received a cooperative (or 'dependency') and elected its own president and representatives. The Executive Commission controlled distribution of fish to urban centers, docking its operating expenses from the price paid by the consumer. In one fishing community in Pernambuco, for example, the cooperative established under the Regional Division in Recife provided two nurses, a pharmacist, a doctor, a dentist, medicine, a school, and a court. 70 The fishermen asked to be incorporated into the nation, and their request was granted. 
Becoming Northeastern
In press accounts and within the fishermen's signing book, the scale of representation of the fishermen began with Ceará, but quickly came to encompass the entire Northeast. Journalists called upon notions of the cearense as a resistant sufferer to emphasize the stoic nature of the fishermen. The suffering was caused by the frequent and severe droughts that shaped the cearenses' character, making them noble figures by nature.
Describing cearenses in terms of suffering was a historically-rooted theme. In his classic plea for intervention and description of the horrific 1915 drought in Ceará, Rodolfo Teófilo stated: 'Nature gave the cearenses astonishing organic resistance so that they could brave the droughts'. 75 Another famed historian of Ceará, Gustavo Barroso, in his 'Prayer for Ceará' explained that the cearenses' 'martyrdom' gave them 'glory' and should be a cause of pride. This suffering caused the 'sharpness of their intelligence, the courageous resolution of their Northeasts' -the agrarian and the pastoral, the coastal and the backlands -into one.
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The press related how the fishermen had faced a hostile and dangerous environment, and instead of taking careful measures, threw themselves headlong on 'fragile' jangadas into a twomonth commitment to it. 83 They faced dangers, such as killer whales, sharks, storms, and unexpected reefs. 84 For days the press did not know where they were at all, creating mystery, suspense, and relief at their arrival in Salvador. 85 As a result, journalists and people who signed their book presented the fishermen as 'brave', 'intrepid', 'audacious', and 'heroic'. 86 The fishermen, then, were molded by their environment, but were also brave agents of change. While emphasizing the perils of their journey surely attracted a larger reading audience, it also unintentionally de-politicized these labor organizers.
Journalists repeatedly associated the fishermen with other historical heroes. The most frequent association was with the Sea Dragon. 87 Another common choice was Homer`s Odysseus. 88 Other creative comparisons were drawn with Noah and the chivalrous knight
Roland. 89 The fishermen, in turn, only expressed a connection with the Sea Dragon, who they referred to as their 'symbol'. 90 After so many references to the Sea Dragon -a mulato abolitionist fisherman -it might seem surprising that newspapers and signers of the fishermen's book repeatedly accentuated that the fishermen and their culture were caboclo (meaning either Indian or a mixture of Indian and European), but not African, Afro-Brazilian, mulato, or even cafuzo (of mixed indigenous and African ancestry). The fishermen were described as 'rugged caboclos' who were 'burned by the sun and ignorant of their individual worth'. 91 The courage this 'group of caboclos' exhibited was even 'very particular to the Northeastern caboclo'. 92 In the Diário dos jangadeiros the president of the Z4 fishing colony of Natal emphasized the 'courage of the Caboclo of the North' and another signer from Maceió referred to them as the '4 northeastern caboclos'. These separate ethnic identities stand out when we limit our focus to the region and its sub-regions. Yet, when we zoom out to the national level, sub-regional ethnic distinctions become less apparent. Instead, the region as a whole serves as a dark backdrop against which to contrast the white, Europeanized idea of immigration, modernity, industrialization, and progress of Brazil's South and Southeast, particularly that of São Paulo. In this way, referring to the cearenses as, exclusively, indigenous supports notions of the Northeast as more rustic and premodern, while also creating a more indigenous (and hence more primordial) sub-region within the Northeast represented by the state of Ceará.
The press presented the fishermen as cearenses, but beyond cearenses they were representatives of the North, and within the North, the Northeast. Journalists and the fishermen's supporters, like the nineteenth-century travelers, associated the jangadeiros with a geographic location, but this region had earned a name.
Journalists and spectators inscribed upon the region, through the fishermen, characteristics of the Northeasterner: rusticity, a stoic nature, bravery, primordial ethnicity, vagrancy, instability, and strength. These characteristics separated the Northeast from the center of power in Rio de Janeiro as if Brazil were two different countries. As one journalist in Rio de Janeiro stated, 'Those men who are coming ... they did not just overcome almost two thousand dangerous miles of winds and diluvian rains: they overcame the distance that separates one world from another, and one
Brazil from the other Brazil …' 105 The fishermen's trip gave journalists a way to talk about the Northeast and its particular traits, but it also served as a way to unite the Northeast with the South, bringing the country together. This regional rhetoric placed the fishermen and the Northeast firmly within the growing imagined community of a nation of interrelated regions. The fishermen were not only regional heroes, but national heroes, demonstrating that even the most rustic elements of the nation could, through integration into Vargas' labor apparatuses, become modern. These Northeastern representatives were offered as examples that the whole nation should follow.
In Music and Toward the Silver Screen
Newspaper reports on the fishermen's voyage provoked a desire to understand the jangadeiro as a folkloric, anthropological figure. Articles on their protest often came accompanied by discussions of typical clothing and language of the fishermen. 106 Interest in the fishermen as a character also inspired music and a short film, directed by Ruy Santos and produced by the Department of Press and Propaganda (DIP) of the Brazilian government. While the movie's script was written by journalist and playwright Henrique Pongetti, the well-known
Bahian musician Dorival Caymmi, already in Fortaleza to inaugurate Ceará's only radio station (the P.R.E.-9), composed and sang the music for the film and acted in the principal role as a fisherman going out to sea.
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Regional and local newspapers published excited articles about the famous singer's visit to Fortaleza. Caymmi had already gained fame as the author of O que é que a bahiana tem? -the first song that Carmen Miranda sang on U.S. radio. 108 'His music', one Gazeta de Notícias (Fortaleza) article stated, 'is folklore', defined as 'that which Brazil has that is most its own, it is tradition, belief, the innocent soul …' 109 Caymmi described his music to another reporter as 'one hundred percent popular' explaining that he saw most of his songs as folklore. He too defined his terms: 'that is if we understand folklore as the presentation of poetry, music, as an interpretation Peru. 124 The title of the movie was a play on the porous boundary between reality and representation.
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Welles had originally intended to shoot both the jangadeiro and Carnaval scenes in 134 Meanwhile, in Brazil, anxieties over Welles' methods also grew, with Rio de Janeiro's elite expressing concerns that they would be associated with a 'negative' side of Brazilian life as dark-skinned and underdeveloped. 135 Nonetheless, Welles and the fishermen were able to spend two months working on the Rio scenes before tragedy hit. 136 On 19 May 1942, near Tijuca beach, a motor launch towing the São Pedro with the fishermen-turned-actors on board passed the shooting location and overcorrected, breaking the towline. 137 The four fishermen fell into the water and all resurfaced, but while Jerônimo, Tatá, and Manuel Preto were rescued, Jacaré inexplicably disappeared into the sea. 138 Like so many fishermen before him and like the characters of songs, poetry, and movies created around the fishermen's raid, Jacaré died at sea, leaving his wife with the care of their nine children, and leaving a legacy of dedicated labor activism behind.
Welles, on shore, sobbed openly. 139 He resolved to finish the project as a tribute to soundtrack. was due to the distance between regionally and racially defined expectations for him and the international space within which he acted.
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In August, before it became apparent that Welles would not be able to finish the film in post-production, the remaining fishermen showed up at the newspaper office with Francisca Moreira da Silva (13) and Sobrinho (17) to introduce them to the press. The resulting article outlined Welles' interest in the fishermen, Jacaré's death, and even some of the administrative problems that Welles was facing with RKO, but the centerpiece was the young, unsuspecting, actors. Francisca, whose father was a fisherman, was described as a 'moreninha' -a reference to her dark skin tone -both within the body of the article and in large, bold print in the headline.
The reporter stated: 'When we saw her, it was hard to believe that, at first sight, Orson Welles chose her to be the bride'. Her dress was 'very poor', she wore sandals, had a 'timid air', and did An article about fishermen and their families did not need an accompanying explanation of their clothing, language, or way of life. They were not martyrs or stoic sufferers. They were, instead, poor, dark-skinned, Northeasterners who dared to step into clothing above their class (but clearly 146 Ibid, 247.
still below that of the reporter). And though they had only seen one movie between them, they thought themselves Hollywood stars. 147 The jangadeiros had become folklore and were expected to act within the national sphere and remain in the past.
This article, and others like it, were not just about Francisca and Sobrinho, nor did these two young people represent, merely, one fishing community in Ceará. Instead, discussions about the fishermen and fishing colonies in the local, regional, and national press provided a way to imagine the place of the Northeastern region in a projected modern, industrialized nation. On the local and regional levels, the fishermen's voyage presented the opportunity to participate in national politics and nation building. On the national level, the fishermen were acceptable representatives of national folklore, reminders of the nation's unique cultural past. It was when the fishermen's story trespassed national boundaries that the press leveled accusations of cultural inauthenticity, highlighting the limits of Northeastern representation in terms of race and ethnicity. It was not just what the fishermen represented that defined the Northeast, but also what they could not or were not allowed to represent: the nation.
Folklore Forgets its Past
In Miguel Ângelo de Azevedo's archive in Fortaleza (known as the Arquivo Nirez), there is music spanning from 1923 to 1960 on the subject of jangadeiros. Only one song, Jangada, made direct mention of the 1941 protest, emphasizing the bravery of the fishermen. 148 While most of the songs about fishermen did not mention the raid, they also affirmed the bravery and stoicism of the jangadeiro figure or emphasized the difficulties of the fishermen's life. 149 In several genres of music, produced around the country the fishermen recurred as brave 'cearenses' or 'Northeasterners'. 150 Further, the jangada and the jangadeiro formed an essential ingredient in the visual culture of the Northeast. For example, a small jangada on a cachaça (Brazilian cane liquor) label was a visual clue that this cachaça was from the Northeast. In some cases, the jangada was a central image on the label, but frequently, it was a small stick figure in the distance or a small detail running down the river alongside a sugar mill. Regional artists and photographers frequently chose jangadas and jangadeiros as subjects in art depicting the region. 151 Postcards, perhaps the quintessential visual medium for expressing local imagery to a national and international audience, also frequently displayed the jangada. 152 One regional postcard editor, Albuquerque, even used the sail of a jangada to form the 'A' in their name on their logo.
Anthropological, folkloric, and ethnographic studies further demonstrate the quick adoption of the jangadeiro figure as Northeastern folklore. Assis Chateaubriand commissioned Câmara Cascudo to write an ethnographic study of jangadas and jangadeiros in 1954, resulting in a detailed and highly cited study. 153 A. da Silva Mello also included a description of the fishermen of Fortaleza in his travel accounts, while Gustavo Barroso, in his study of Ceará, stated: 'The jangada, a small stage by dimension but immense in the greatness of its heroes, especially the anonymous Northeastern fishermen, is an object of distinction in our folklore, in our poetry, in our fiction and in our history'. 154 Florival Seraine, in his work on the folklore of Ceará, described the song and dance of the fishermen and considered them one of three types of cearense: the jangadeiro, the cowboy or farmer, and the cane worker. 155 Ernani Silva Bruno felt compelled to include a page on jangadeiros in a pocketbook collection on Brazil. 156 The fishermen became an archetype of Northeastern folklore, considered necessary to the anthropological study of the region. Brazilian press, losing their sense of authenticity as they took their regional representation beyond the nation. As they stepped out of their folkloric spaces, approaching not only modernity but cosmopolitanism, they stepped out of the national narrative, memorialized only in anonymity.
While this story is particular, it is not unique. During the early twentieth century, folklorists around the world recorded the music, legends, recipes, and archetypal figures from regions whose cultures they saw as in danger of being erased through modernization and mass consumption. The famed Northeastern Brazilian intellectual Gilberto Freyre compared his regional work with that of his friends in the U.S. South, in Ireland, in France, and in Finland. 
